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Preface

lt has been observed that the quality of a
university research library can be gauged by
the extent and depth of its special collections. By
that measure, the Dalhousie University Libraries
can be counted among Canada’s finest. Through
the astute acquisition of collections, and with
donations from private collectors since the early
decades of the nineteenth century, special
collections of international significance have
been assembled at the Dalhousie University
Libraries.

The University would never have attained
such a wide range of collections without the
generous support of donors. Significantly, the
Libraries’ initial donors were the first faculty of
Dalhousie University itself. This tradition of
faculty donations of important special materials
continues to the present day, with such gifts as
the S.E. Sprott Collection in Australian Litera-
ture and the R.L. Raymond Collection in
Eighteenth Century Studies.

Similarly, when Dr. Thomas McCulloch
came to Dalhousie University as President in
1838, he started a tradition of Presidents donating
to the Libraries. A recent example 1s the Oscar
Wilde Collection donated by the late President
Henry Hicks.

These donations illustrate the commitment
by the university community to developing
important research collections. However, as this
Guide illustrates, our Special Collections have
been especially enriched by the donations of
private collectors, members of the Board of
Governors, alumni, and friends of the Libraries.
Because the value of these collections derives
from the personal interests and collecting savvy

of the collectors, this Guide provides some
fascinating accounts of the collectors as well as
the collections.

The Dalhousie University Libraries remain
committed to the further development of special
research collections. To achieve this objective, a
multi-prong strategy has been developed. The
Libraries will, of course, continue to welcome
donations of significant research collections. The
Libraries are also vigorously seeking donors to
endowment funds in support of the special
collections. To promote the use of the collec-
tions, the Libraries plan to establish an endow-
ment to support a visiting scholar fellowship.
Finally, the Libraries are increasing efforts to
make the collection more widely known through
the print mediz, such as this Guide, and through
electronic means, such as the World Wide Web.
We are confident this strategy will ensure the
long-term growth and use of our unique special
collections.

This Guide was written by Karen Smith,
Special Collections Librarian. It reveals her
depth of knowledge of the collections as well as
her enthusiasm and commitment to the provi-
sion of access to them. Her essential contribu-
tion to this Guide is greatly appreciated. I would
like also to express appreciation to Nancy
Minard, Special Collections/Public Relations
Assistant, and Holly Melanson, Assistant
University Librarian (Collections and Develop-
ment) for the effort they put into the planning,
design, and production of the Guide.

William F. Birdsall
University Librarian
Dalhousie University Libraries



l d . Special Collections is a rich and diverse research

ntro u Ctlo n resource. Within its major collections are the
Killam Library’s oldest, largest, smallest, most
unique, most beautiful, most fragile, and most
significant printed works. Strong subject and
author collections, as well as important individual
books, prints, and maps dating from the 1480s to
the present, have been collected or donated
throughout Dalhousie’s long history. Today,
Special Collections consists of approximately
80,000 items.

This guide is presented both as a tribute to the

donors of truly outstanding collections and as a
means to convey to researchers the wealth of
material available in Special Collections. Since it is
only possible to touch on the collection highlights,
researchers with specific research needs are urged
to contact Special Collections staff directly.

2 Guide to Special Collections



Access

Special Collections material may be consulted
by all members of the Dalhousie academic commu-
nity and the general public. All users are required
to present a personal identification card. Special
Collections has closed stacks, so no browsing is
possible. Items requested by researchers will be
retrieved by a staff member and made available for
use in the supervised Reading Room. Researchers
engaged in extended work may place materials on
reserve and be assigned a private research carrel.
Photocopying is permitted if the item is not too
fragile, and if it falls within the guidelines of
Canadian copyright law.

Special Collections is located on the fifth floor
of the Killam Library, 6225 University Avenue.
The Department is accessible by elevator from the
library lobby. During the academic year the
Reading Room is open 9:30 a.m. to 9:00 p.m.,
Monday through Thursday; 9:30 a.m. to 5:00 p.m.
on Friday; 2:00 p.m. to 5:00 p.m. on Saturday; and
from 2:00 p.m. to 9:00 p.m. on Sunday. In the
summer the hours are 9:30 a.m. to 5:00 p.m.,
Monday through Friday.

Part of the Department’s holdings are accessi-
ble by means of the Library’s on-line catalogue,
Novanet (Telnet address — novanet.dal.ca). To
access the remaining material, researchers are urged
to visit Special Collections in person in order to
consult the card catalogue and finding aids to
individual collections. Staff are pleased to respond
to mail, fax, or e-mail queries.

The Special Collections and Archives Depart-
ments of the Dalhousie University Libraries
welcome the opportunity to share their rich
resources. Inquiries about specific titles, collec-
tions, or subjects may be addressed to:

Special Collections
Killam Library
Dalhousie University
Halifax, N.S.

B3H 4HS8

Tel: (902) 494-3615
Fax: (902) 494-2062

Contact person:

Karen Smith

Special Collections Librarian
Tel: (902) 494-8803

E-mail: kemsmith@is.dal.ca

For specific information about the manuscript
components of the Raddall, Webster, Morse, J.J.
Stewart, Ballon, and Nova Scotia Authors collec-
tions, inquiries may be directed to the Dalhousie
University Archives, fifth floor, Killam Library.
The hours are 9:00 a.m. to 12 p.m. and 1 p.m. to
5:00 p.m., Monday through Friday.

Contact person:

Charles Armour

University Archivist

Tel: (902) 494-6490

Fax: (902) 494-2062

E-mail: Charles.Armour@dal.ca

General Access Guidelines 3



Merchant of Light

“The monuments of wit survive
the monuments of power.”

Francis Bacon, Essex’s Device (1595)

Francis Bacon as a boy from Mary Sturt’s
Francis Bacon: A Biography (London, 1932)

4 Guide to Special Collections

Francis Bacon, Baron Verulam, Viscount St.
Albans (1561-1626) grew up in the rarefied
outer fringe of the English court. Strongly
influenced by his father, Sir Nicholas Bacon,
Lord Keeper under Elizabeth I, and his scholarly,
Puritan mother, Lady Ann, the young Francis
aspired to a powerful position at court and the
contemplative life of a philosopher determined to
devise a grand scheme of intellectual reform. The
untimely death of his father put both dreams into
jeopardy. Francis was left without financial
resources and strong patronage connections.
Instead, he was forced to rely on his own abili-
ties, audacity and wit. He rose to the challenge.

After assessing his situation, Bacon decided to
launch his public career from a base in the legal
profession. Admitted to the bar in 1582, he
quickly distinguished himself. Two years later he
entered the House of Commons where his
abilities soon surfaced in the public debates and
within the committees he served on. His devoted
service in Parliament and the court did not go
unnoticed as he was knighted in 1603 and began
to be granted increasingly more senior public
offices. He became solicitor general in 1607; in
1608, secretary to the Council of the Star Cham-
ber; was created a judge in the Court of the Verge
in 1612; the following year he was appointed
attorney-general; in 1617, Lord Keeper; and, in
1618, Lord Chancellor.



At the peak of his power, Bacon was charged
with accepting bribes, condemned and fined. He
was removed from office in 1621. For the last five
years of his life, Bacon turned to achieving his
second dream and devising a new scheme for the
organization of knowledge and scientific investiga-
tion. While conducting an experiment with snow
in March 1626 he caught a chill, which led to his
death on April 9, 1626.

Bacon’s influence on the development of
modern thought has been felt in many fields. His
strong advocacy of collaborative and systematic
investigation lifted science beyond isolated and
haphazard experimentation. Genuine jurispru-
dence was established by Bacon’s legal writing. As
later historians followed Bacon’s example, histori-
cal writings become interpretative, explanatory
and balanced instead of merely chronological. His
political writing urged the rational and efficient
separation of church and state. Clarity and vitality
were restored to the use of the English language in
his literary works. In all his writings, Bacon set
forth a grand vision and with equal grandness set
down his views on how it should be achieved.
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Frontispiece of Francis Bacon’s
Opera Omnia (Frankfurt, 1665)

Sir Francis Bacon Collection
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Titlepage of Francis Bacon’s
Novum Organum (London, 1620)
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Collection Description

hen the demands of his busy public life

allowed, Bacon devoted his energies to the
critical study and writing of primarily philoso-
phy and literature. As he considered “all knowl-
edge to be my province,” his writings also encom-
passed law, history, politics, religion, and science.
During his forty-two year writing career, Bacon
published nearly forty works, some incomplete,
and many fragments of larger planned works.
Even completed works he tended to revise and
expand. His great popularity also lead to transla-
tions and reprintings, both during and after his
death.

The Dalhousie Sir Francis Bacon Collection
is essentially the sixteenth- and seventeenth-
century works of Francis Bacon, and consists of
231 titles in 285 volumes. Within the collection
are 149 seventeenth century editions. A number
of related titles by his contemporaries, a few
important critical works, and pre-1900 Bacon
editions complement the core collection. More
than half of all known Bacon editions are present
— fifteen from the first and only editions and
over seventy first editions. Highlights include a
unique copy of The Essays (1680); one of the two
known copies of Three Speeches (1641) with a
portrait of Bacon; the scarce 1642 edition of
Certaine Considerations; all the multi-volume
European editions of Bacon’s Opera printed in
the seventeenth century; and the large paper
fifteen volume Dijon edition of 1800-1803.

The collection is the strongest Sir Francis
Bacon collection in Canada and among the three
most significant in North America. A bibliogra-
phy of the collection, compiled by S.E Sprott, is
available from Special Collections: A Short-title
Catalogue of the Dalbousie Bacon Collection
(Halifax: Dalhousie University Press, 1978).



Collection History

he definitive bibliography of the works of Sir

Francis Bacon was compiled by Reginald W.
Gibson, a long serving manager at Blackwell’s in
Oxford, England. His bibliography was based on
his own impressive collection, which he had
assembled over almost fifty years. On the urging
of faculty in the departments of English and
Biology, the Dalhousie University Libraries
purchased the Gibson Bacon collection when it
came on the market in 1971.

As with most great collections, the Gibson
collection built on the strength of a previous
strong collection. The working library of James
Spedding, Bacon’s nineteenth-century editor, was
offered for sale by Bernard Quaritch, London, in
1916. Key works from that sale were purchased
by Gibson. Depending on critical opinion, the
value of the Spedding volumes are either en-
hanced or marred by Spedding’s annotations.

The private libraries used to support the
research and scholarship of two Bacon scholars
are now available to a wide research community.
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Titlepage of Francis Bacon’s
Sermones Fideles (Leiden, 1644)

From the titlepage of Francis Bacon’s
The Confession of Faith
(London, 1641)
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Man with a Vision

“The art of sketching is to the picturesque
traveller what the art of writing is to the scholar.
Each is equally necessary to fix and communicate
its respective ideas.”

William Gilpin, Three Essays on Picturesque....
(London, 1792) p. 61

Gilpin family bookplate

Guide to Special Collections

William Gilpin (1724 - 1804) had the traditional
upbringing of a member of the British upper
class in the eighteenth century. Born in a castle, he
was the bearer of a respected family name and
recipient of an excellent education. With two
degrees from Oxford, and the opportunity to use
family influences to gain ready employment,
William seemed destined for a successful career in
the church. Indeed, after graduating with his M. A.
in 1748, William took up a curacy in London. His
six years at Oxford had prepared him for a profes-
sion; however, Gilpin was not convinced that the
system of teaching used was the most effective. He
had ideas of how to do it better and decided to put
them into practice. In 1752 he moved to Cheam,
Surry, and became master of the Cheam school.

In his school, Gilpin began to institute his
progressive reforms. He involved his students in
devising their own discipline system, encouraged
the learning of practical skills, such as gardening
and business techniques, and instilled in them a
sense of community service. The school was a
success and established Gilpin’s reputation as an
excellent teacher. Unfortunately, it was not in-
stantly a financial success. To raise the necessary
funds to pay the last of his Oxford debt, Gilpin
decided to write a biography of his grandfather,
John Bernard Gilpin — ‘Apostle of the North.” The
venture was well received and launched Gilpin’s
parallel career as a biographer of English religious
reformers. Throughout his career, Gilpin produced
nine subsequent biographies.



During his summer holidays, Gilpin began
taking walking tours in the English countryside. He
recorded his trips with sketches and a running
commentary. On the urging of his friends, Gilpin
published the account of his tour to the Wye River
and South Wales in 1782. He presented the country-
side in an exciting new way and the British audi-
ence was captivated by his images. They wanted
more. Gilpin obliged with illustrated accounts of
six more tours, four published during his lifetime
and two posthumously. His aesthetic attitude to
landscape, which he called “picturesque,” had a
major impact on the British imagination and helped
shape a movement that defined English taste for the
next fifty years.

In 1777, Gilpin retired from his strenuous
teaching position and returned to the ministry.
With the assistance of one of his former students, he
acquired the vicarage of Boldre, Hampshire. He
then directed his attention to improving conditions
in his parish by promoting the establishment of a
new poor house and by personally building and
providing an endowment for a parish school.
During this period, Gilpin also published collec-
tions of his sermons and several works intended for
religious education. As with his previous writings,
his religious work found an appreciative audience.
In the latter part of his life, Gilpin auctioned his
original drawings and used the funds to further
endow his parish school. William Gilpin died in

1804 after a long and productive life. He had
achieved respect and admiration for his accom-
plishments in five separate spheres — education,
biography, art theory, religion, and philanthropy.
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Collection Description

Untitled print by William Gilpin in
Three Essays on Picturesque ... (London, 1792)

10 Guide to Special Collections

William Gilpin was a man with many interests
and talents. A prolific author, he used the
written word to present his ideas and to raise funds
for his various educational projects. During a
teaching, preaching and writing career that spanned
over fifty years, Gilpin published approxi-
mately sixty works. Of that total, forty-
five are present in the Dalhousie Gilpin
Collection.

The volumes authored by William
Gilpin consist of twenty-two religious/
moral works; fourteen aesthetic works on
his theory of picturesque beauty; eight
biographies; and one volume of letters for
his son, John Bernard. Due in part to their
popularity — especially his much admired
accounts of his summer tours through the
English countryside — and the open
depleted state of his financial reserves,
Gilpin frequently revised and reprinted
his work. The collection contains many
variant printings and later editions of
these revised works.

In total, the Dalhousie Gilpin Collec-
tion consists of sixty-one titles in seventy-two
volumes. Other items of note are the Gilpin family
Bible (1715 ed.); handwritten copies of two religious
works and one fiction manuscript completed by
John Bernard for his son, Rev. Edwin, a minister in
Nova Scotia; the diary of Edwin Gilpin, Jr., Com-
missioner of Mines for Nova Scotia; and eight
Nova Scotia mining studies by or related to the
career of Edwin, Jr. The collection presents the
works of William Gilpin and documents the varied
and successful careers of his descendants in North
America.



Collection History

he major works of the influential eighteenth-

century British educator and art theorist,
William Gilpin, were presented to Dalhou-
sie University in 1974 and 1991 by his direct
descendent, Mrs. Betty Campbell of Halifax,
Nova Scotia. Assembling and maintaining
the collection was a family effort involving
six generations of Gilpins in England, the
United States, and Canada. Along the way,
the core collection of works by William
Gilpin expanded to include writings by or
associated with the successful careers of
three other generations of Gilpins —a
diplomat, a high ranking church official, and
a geologist.

The original collection was assembled
by William’s son, John Bernard Gilpin,
British Consul to Rhode Island from 1802-
1832. Many of the volumes in his collection
had previously belonged to his father’s
sister, Catherine Gilpin Brisco. She had sent
them to her nephew in Rhode Island, who
later passed the collection on to his grand-
son, the Very Reverend Edwin Gilpin (1821- 1902), Print by William Gilpin from his Remarks on
Dean of the Anglican Church in Nova Scotia. Forest Scenery, and Other Woodland Views ...
Edwin Gilpin, Jr., Commissioner of Mines for Volume One Londor, 1721)

Nova Scotia, inherited the collection from his
father and later presented it to his granddaughter,
Mrs. Betty Campbell.

A strong sense of family respect and apprecia-
tion for William Gilpin’s contributions were
carefully passed down through six generations
living thousands of miles away from England. The
Dalhousie University Libraries are honoured to be
entrusted with the William Gilpin Collection and
to have the opportunity to make William Gilpin’s
work accessible to future generations of the Gilpin
family and indeed the wider research community.

William Gilpin Collection 11



Creator of Sam Slick

“There’s many a true word said in jest.”
T.C. Haliburton, Sam Slick’s Wise Saws (1853)

“The Honourable Mr. Justice [Thomas] Haliburton, MP”
engraved by D.]. Pound for The Drawing Room Portrait
Gallery of Eminent Personages (London, 1859)

12 Guide to Special Collections

he rapid rise to prominence in the public life of

Nova Scotia by Thomas Chandler Haliburton
(1796 - 1865) was not unexpected. The son of a
respected judge and the grandson of a successful
lawyer, there were high expectations of the young
Thomas. Haliburton did not disappoint. After his
early education at the grammar school in Windsor,
he moved on to King’s College and graduated with
his B.A. in 1815. The following year he began his
studies in law at his father’s office and in 1819 he
was called to the bar.

The young lawyer moved his growing family
to Annapolis Royal, where he set up a successful
law practice and proceeded to build the local
support needed to launch a political career. In
1826, he ran for and was elected to a seat in the
House of Assembly. When his father died in 1829,
Haliburton was appointed to his father’s seat on
the bench as a judge in the Inferior Court of
Common Pleas. In 1841, Haliburton was elevated
to the Supreme Court of Nova Scotia. In addition
to his judicial duties, Haliburton also took an
active part in the business life of Windsor. He was
owner of six stores and wharfage, the investor in a
gypsum mine, president of the Windsor Agricul-
tural Society, and president of a company which
owned the Avon River Bridge. A wealthy and
respected man, Haliburton had a great deal of
influence on contemporary social and political
1ssues.

Yet, the liberal Tory in Haliburton was deeply
frustrated. The strict code of conduct imposed on
him as a member of the conservative ruling elite
did not allow him to express his strongly held
progressive views. Since he and his family would
suffer serious repercussions to their personal
welfare if he challenged the established ruling elite
directly, Haliburton decided to anonymously
create a fictional character to act as his mouthpiece.
And so Sam Slick came into being.



Haliburton’s slick con man and keen observer
of Nova Scotian life was introduced in 1835. The
high-spirited and irreverent Sam Slick first charmed
readers from the pages of The Nova Scotian, the
newspaper published by Haliburton’s friend,
Joseph Howe. Sam was so popular that Howe
issued the twenty-one newspaper instalments in
book form the following year. Audiences on both
sides of the Atlantic wanted more. Haliburton
yielded to public pressure and wrote two more
Nova Scotia-based series of adventures for Sam; the
second in 1838 and the third in 1840. Sam then left
Nova Scotia to be an attaché to England in an 1843
collection but he returned to Nova Scotia as a
fisheries agent in an 1853 two-volume work. With
its sequel in 1855, Haliburton retired his fictional
mouthpiece. Sam had served his creator well for
twenty years.

Haliburton is best known as the creator of
Sam Slick, the most popular comic figure in
nineteenth century English literature. His effective
use of colourful regional dialect, racy free-flowing
dialogue, and conflicting narrative voices to create
humorous situations was innovative and influenced
the development of a distinctive American hu-
mour. His contributions to literature were recog-
nized in 1858 by Oxford University when
Haliburton was the first colonial writer to be
awarded an honorary degree in literature.

In addition to his Sam Slick series, Haliburton
also wrote four histories, the most ambitious being
the first full-length history of Nova Scotia, An
Historical and Statistical Account of Nova Scotia
(1829). Other non-fiction works published by
Haliburton included a number of political pam-
phlets and a full-length work on Canada and
colonial policy, The Bubbles of Canada (1839).

Haliburton also wrote several successful fiction
titles that did not employ Sam Slick. The Old Judge
(1849) centres on the travels of a Windsor judge
while The Season-Ticket (1860) is a series of conver-
sations held by a railway season ticket holder in
England. In a writing career that spanned thirty-
seven years, Haliburton wrote 18 major works and
established himself as a major figure in nineteenth-
century English literature.

A year after he retired Sam Slick, Haliburton
also retired and moved to England. Unable to
completely leave public life, Haliburton was
elected to the House of Commons for Launceston
and served until just two months before his death
in August, 1865.
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Frontispiece from Thomas Haliburton’s
The Clockmaker ... (London, 1838) drawn by A. Hervieu.

Sir Thomas Haliburton Collection
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Collection Description

he Dalhousie Thomas Haliburton Collection

is a representative collection of the British,
American, and Canadian editions of the influential
Nova Scotian politician, judge, and author. An
author admired on both sides of the Atlantic,
Haliburton’s satirical writings were frequently
reprinted. Indeed, his most popular work, The
Clockmaker, was issued in over 80 editions be-
tween 1836 and 1900. Many editions exist for his
14 other major works as well.

“Windsor, Nova Scotia from the residence of

Judge Haliburton, author of Sam Slick,”
drawn by W.H. Bartlett for

Canadian Scenery Illustrated (London, 1842)

14 Guide to Special Collections

The primary focus of Dalhousie’s collection,
consisting of thirty-one titles in 251 volumes, is on
Haliburton’s published writings. All of his works
are present, many in first editions and many in
variant editions. Due to his enduring popularity,
the imprint dates range from 1825 to 1994. Related
materials such as recent Haliburton biographies, a
two-volume Haliburton family genealogy, critical
assessments, and a number of incomplete bibliog-
raphies are included in the collection.

Collection highlights include
two holograph letters from
Haliburton to Joseph Howe and
one to a British politician; fifty-
two editions of The Clockmaker,
copies of Haliburton’s first attrib-
uted work, A General Description
of Nova Scotia; and a twenty-four
volume uniformly half-leather
bound set of Haliburton’s com-
plete works. Many of the volumes
retain their original bindings,
which assists historical bibliogra-
phers and literary scholars in their
research. :

The depth and breadth of the
collection supports the research of
all Haliburton scholars. Indeed one
recent Haliburton researcher was
disappointed to find that a week of
indepth study did not allow time
to examine all relevant copies of

The Clockmaker.



Collection History

he development of a major book collection

often results through the extraordinary
collecting efforts of one individual. Other library
collections are developed through the efforts of
one librarian. The development of the T.C.
Haliburton Collection does not fit either pattern.
Dalhousie librarians have been actively collecting
Haliburton’s works for over a hundred years. The
present collection reflects hours of effort and the
allocation of substantial funds by many librarians
over many years.

Due to his strong influence on many facets of
nineteenth-century Nova Scotian life, Halibur-
ton’s works were collected by the Dalhousie
libraries when initially published. The first major
expansion of the core collection to include every
variant edition of every work took place between
1901 and 1904. Funds from the Professor Charles
Macdonald bequest were allocated for the purchase
of eighteen Haliburton volumes. Other bequests
were used to add to the growing collection; fifty-
eight volumes were purchased with funds from the
George Patterson Fund in the mid-1950s and two
volumes were purchased with monies from the
Alexander Ross Fund.

Donations of specific important volumes were
made by individual donors throughout the years
— T.B. Akins, Archibald MacMechan and Dr.
K.G.T. Webster. The efforts of Dalhousie librar-
1ans between 1957 and 1975 added another thirty-
nine volumes. A concentrated effort to identify
volumes missing from the collection was made in
1982. Based on the results, want-lists were com-
piled to facilitate the purchase of another sixty-
two volumes. As well, the collecting of reprints
and new editions ran, and continues to run,
parallel to the acquisition of long out-of-print
editions.
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Drawings by C. W. Jeffreys for Sam Slick in Pictures
(Toronto, 1956). Courtesy National Archives of Canada
and Public Archives of Nova Scotia.

Sir Thomas Haliburton Collection



“The Best Kipling
There Is”

“... the mere act of writing was, and
always bas been, a physical pleasure to me.”

Rudyard Kipling in Something of Myself

Rudyard Kipling
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he renowned British poet, novelist, and short

story writer Rudyard Kipling (1865-1936)
discovered when he was seven that reading was a
delight. While attending the United Services
College of Westward Ho! in Devonshire, he also
discovered the pleasure of writing. His talents
were soon recognized by the school’s headmaster,
who gave the boy access to his extensive personal
library. Rudyard was appointed editor of the
school paper and soon became the acknowledged
school bard.

At the age of sixteen, Kipling rejoined his
family in India, where he obtained the position of
assistant editor of the Civil and Military Gazette in
Lahore. There Rudyard threw himself into the
exacting grind of daily newspaper writing. Encour-
aged by the editors to contribute his own impres-
sions of Anglo-Indian society, Rudyard produced
some witty and vivid pieces. Readers responded
with enthusiasm. The poems and sketches were re-
issued in the form of cheap paperbacks suitable for
reading on the train. Kipling’s Railway Library
series carried the name of Rudyard Kipling across
the breadth of India. At the early age of twenty-
four, Kipling was widely acclaimed the best
English writer in the colony.

Kipling decided it was time to go to London
and challenge the British literary circles. Within
two months of his arrival, Kipling had his first
poem published in Macmillan’s Magazine and his
ability was quickly noticed. William Henley, the
influential editor of the Scot’s Observer, did
everything he could to promote this exciting new
voice from the colony. Kipling’s reputation grew.
After two productive years in London, Kipling
moved to Vermont with his American bride.
There he wrote his popular Jungle Books (1894-
1895) and the Newfoundland-based novel,
Captains Courageous (1897).



From 1897 until his death, Kipling made
England his base, although he continued to travel
extensively. In particular, he spent his winters
until 1909 in South Africa, toured Egypt, made
trips to Europe before and after the Great War,
and visited Canada twice. Whether on an ocean
liner to Cape Town or in his study at Bateman’s,
his home in Sussex, Kipling was always writing.
He often made notes and sketches while travelling,
reworking and fine-tuning them later. With
characteristic speed, Kipling produced the novel
Kim in 1901; a book of children’s stories, The Just
So Stories in 1902; a book of poetry, The Five
Nations in 1903; and Puck of Pook’s Hill in 1906. In
recognition of his achievements, Kipling was
awarded the Nobel Prize for Literature in 1907.

Kipling watched with alarm the rise of milita-
rism in Europe. Unable to enlist himself, Kipling
arranged for his son to join the Irish Guards.
Kipling threw himself into a series of recruiting
speeches, patriotic appeals, and fund raising events.
However, his son’s death in the Battle of Loos
brought an end to Kipling’s imaginative use of the
war in his writing. Instead, he turned to writing
the official history of the Irish Guards and to
serving on the Commission of War Graves.

During the twenties and up to his death in
1936, Kipling continued to write new pieces, edit
for re-issue some of his early poetry, and write his
autobiography. While his later work, which deals
primarily with shattered dreams and tragedy, did
not gain the popularity of his earlier work,
Kipling retained the love and respect of the general
public. One hundred years after the first publica-
tion of The Jungle Book, films based on this novel
have introduced Kipling’s imaginative world to
another generation.
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On the Road to Mandalay, words by Rudyard Kipling,
music by Oley Speaks. Cincinnati: Jobn Church Co., 1907
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In Black and White &y Rudyard Kipling.
Allahabad: A.W. Wheeler & Co., 1890

Rudyard Kipling Collection
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Collection Description

he Dalhousie Rudyard Kipling Collection was

assembled by James McGregor Stewart. It was
Stewart’s intent to collect every version of
Kipling’s work from the manuscript, through the
serialized form, on to each edition of the published
monographs, and into the revised collected sets.
Any additional material directly related to Kipling
and his work avas also carefully collected.

fressional

2N A Uictorian Ode

b

N
By Rudyard Kipling.

With Portrail.

Recessional: A Victorian Ode by Rudyard Kipling.
With a portrait of the author.
[New York]: Alex. Grosset & Co., 1899.
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He was very successful in his quest as he
collected forty-one literary manuscripts; 773
letters written by Kipling to family friends,
relatives and editors; 2,600 published books and
pamphlets; 2,375 newspaper issues; 1,288 periodi-
cal issues in which Kipling material appeared;
eighty-three original illustrations used in Kipling’s
works; selected contemporary criticism; Kipling
autographs, photographs and sketches; forty pieces
of sheet music for Kipling’s poems put to music;
fifteen recordings; Kipling ephemera such as wall
hangings, publicity posters and calendars.

Recent grants from the Social Sciences and
Humanities Research Council of Canada have
allowed for the purchase of microfilm backfiles of
British and American literary journals that carried
Kipling’s work; three London newspapers, in
which he published or had editorial influence; and
microfilm business files of two Kipling publishers,
Macmillan and Harper’s.

A research collection of international signifi-
cance and reputation, the Dalhousie Kipling
Collection has been described by prominent
Kipling scholar, Dr. Thomas Pinney, as “the single
most comprehensive collection.” British bibliogra-
pher, Barbara Rosenbaum, after spending ten years
locating and describing Kipling papers for the
Index of English Literary Manuscripts noted, after
her visit to the Dalhousie Kipling Collection, that
“in terms of Kipling materials as a whole —
including printed matter — I would be hard-
pressed to say that Dalhousie’s collection is
surpassed at all.” Over the years, these and other
researchers have been the appreciative and some-
what awed benefactors of Mr. Stewart’s abilities as
a collector and bibliographer, and of his generosity
in presenting to a public institution his world-class
collection.



Collection History

n 1889, the year that Kipling launched his

literary career in London, James McGregor
Stewart, Jr. was born in Pictou, Nova Scotia. Ill as
a child, James spent many hours with his father.
Kipling’s Departmental Ditties, set to psalm tunes,
became their family songs. After a distinguished
academic career at the Pictou Academy and
Dalhousie University, Stewart joined a Halifax law
firm in 1914. He quickly rose to the forefront in
the field of corporate law, becoming an influential
member of Nova Scotia’s industrial community.

James McGregor Stewart

In spite of the demands on his time and energy,
Stewart continued to read and study Kipling’s
work. In the late 1920s, Stewart started to actively
collect everything he could find by or about
Kipling. Most of the major purchasing was done
through book dealers — James F. Drake Inc. of
New York and Maggs Brothers in London. His
wife, while accompanying Stewart on business
trips, would comb the used book stores for
interesting Kipling works. Many titles were
personal gifts from family and friends.

Stewart also took on the challenge of untan-
gling the author’s complicated publishing history.
During a 63-year writing career, which spanned six
continents, Kipling had produced approximately
3,800 imprints. The bibliography of Kipling’s
works compiled by James McGregor Stewart is
still considered the ‘definitive Kipling bibliogra-
phy.’

Stewart donated the published portion of his
Kipling Collection to Dalhousie University in
1954. The manuscript portion was purchased in
1982 with a cultural property grant from the
Secretary of State, Government of Canada.
Through his extraordinary collecting efforts,
Stewart has given Kipling scholars the opportunity
to access an internationally significant research
collection. By making it possible for others to
study the full range of Kipling’s work, Stewart
fulfilled his desire to have Kipling inspire others.

Rudyard Kipling Collection
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A Wit and Dandy

Oscar Wilde

"I’ll be a poet, a writer, a dramatist.
Somehow or other I'll be famous,
and if not famous, I'll be notorious."

Oscar Wilde, Summer, 1878.

Oscar Wilde from a photograph by W. & D. Downey,
1895. Frontispiece of Oscar Wilde: A Summing Up
by Lord Alfred Douglas (London, 1950)
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he words spoken by Oscar Wilde (1854-1900)

just after his graduation from Oxford Univer-
sity were to be more prophetic than even he could
have imagined. Within his short but brilliant
career, the Anglo-Irish writer managed to establish
himself as a recognized lecturer on the aesthetic
movement, as a journalist and social critic, and as
the successful editor of Woman’s World, a London
periodical. In all he did, Wilde’s personality as a
wit and dandy bubbled to the surface and drew
attention to himself, his work and his ideas.

It was for his poetry that Wilde first achieved
critical acclaim. While at Oxford, his poem
“Ravenna” won the Newdigate Prize for poetry.
After graduation, Wilde continued to publish in
literary periodicals. A collection entitled simply
Poemswas published in 1881. The Sphinx (1894) and
The Ballad of Reading Gaol (1898) were the major
poetry titles to be published during his lifetime. In
1882 he turned his attention to spreading the word
on the merits of aestheticism, as expounded by
Walter Pater and John Ruskin. After a successful
lecture tour through North America, Wilde
returned to the London and Paris literary circles
and to living the ‘aesthetic’ life.



To support his young family, Wilde took on
the editorship of Woman’s World in 1887 and held
the post for two years. During this period he also
began to write and publish short fiction. The Happy
Prince and Other Stories (1888) was his first collec-
tion. In 1890, his novella, The Picture of Dorian
Gray was serialized. An expanded version of the
powerful work was published in book form the
following year. Indeed 1891 was a very productive
year as Wilde also published another volume of
short stories, Lord Arthur Savile’s Crime and other
tales; a volume of criticism, Intentions; and his
controversial polemic, The Soul of Man Under
Socialism. He also wrote a poetic drama, Salome,
which caught the attention of the censors and was
banned before it could be performed.

It was in writing plays that Wilde found the
most successful vehicle for his creative energies
and flare. In the next four years Wilde wrote four
extremely popular and successful plays: Lady
Windermere’s Fan (1892); A Woman of No Impor-
tance (1893); An Ideal Husband (1895); and The
Importance of Being Earnest (1895). At the height of
his fame, Wilde’s career came crashing down when
he was brought to trial for sodomy, found guilty,
and sentenced to two years in prison. In prison he
wrote “The Ballad of Reading Gaol,” which
appeared in an abbreviated form in 1898 and
served to close the notorious phase of his life. It
also was the end of a brief but brilliant writing
career. On his release from prison, Wilde fled to
Paris where he died in 1900.

Titlepage of British literaryjournal,
The Yellow Book, Volume 10
(London, 1896)
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Salome (London, 1894)

An Illuscrated Quarterly
Volume X July, 1896

London : John Lane,
§ Boston: Copelind & Da

Oscar Wilde Collection

21



RELKIN 'MATHEWS
JOHN_LANE »
THE 31 OF THE
BODLEY' HEAD
"

“YICo STReRETr

Titlepage of Oscar Wilde’s Poems (London, 1892)

JARES R-OSGOOD o
R IVAINE ‘mocee-xcn

7 oo S

22 Guide to Special Collections

Collection Description

he Dalhousie Oscar Wilde Collection has

greatly enhanced library holdings of British
turn-of-the-century literature. Strong holdings of
first and limited editions of Wilde’s work are
present. Only five of Wilde’s first editions are not
included. Of those missing, there are four known
copies of one title, and only two of another. Later
editions, biographies, critical studies, as well as
first editions of contemporaries associated with
Wilde — Max Beerbohm, Aubrey Beardsley,
Alfred Douglas, Frank Harris — are well represent-
ed.

Highlights of the collection include the first
edition of Poems (1892), an autographed first
edition of The Picture of Dorian Gray (1891), signed
editions of An Ideal Husband (1899)and The Impor-
tance of Being Earnest (1899), first editions of the
popular fables The Happy Prince (1888) and A House
of Pomegranates (1891), and a first edition of The
Ballad of Reading Gaol (1898). The beautifully
illustrated 1904 edition of The Harlot’s House, the
controversial edition of Salome (1894) (illustrated
by Aubrey Beardsley), and a complete run of The
Yellow Book (1894-1897), the journal closely
associated with Wilde, illustrate his “doctrine of
aestheticism.”

Titlepage of Oscar Wilde’s
A House of Pomegranates (London, 1891)



Dr. Henry Hicks
President of Dalbousie University from 1963-1980

Collection History

n 1945, while campaigning in Bear River, Nova

Scotia, Liberal candidate Henry Hicks discov-
ered a complete set of The Works of Oscar Wilde, an
author he had long admired, in the home of a
constituent. The acquisition of the set launched
Dr. Hicks as a serious collector of anything by or
about Oscar Wilde. Over the next 25 years, Dr.
Hicks accumulated the original works of Wilde
and his circle, assembling a personal library of 305
volumes.

President of Dalhousie University from 1963
to 1980, Hicks’ interest in Wilde had been sparked
while a Rhodes scholar at Oxford. In the time-
honoured tradition of collectors, Dr. Hicks
browsed through auction catalogues for first
editions and bought selectively from antiquarian
book-dealers. By the late 1950s, he had developed a
comprehensive collection. Over the years, his
collection was also supplemented by personal gifts
of interesting Wilde editions.

In 1981, Dr. Hicks presented his Oscar Wilde
collection to the Dalhousie University Libraries so
that future students and researchers could develop
an interest in and appreciation for the genius and

talents of Oscar Wilde.

Oscar Wilde Collection
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Shaping a Nation:
Early Map-Makers
and Artists

“The art of making maps and sea-charts, is an inven-
tion of such vast use to mankind, that perbaps there is
nothing for which the World is more indebted to
studious Labours of Ingenious Men.”

Herman Moll in Atlas Manuale (London, 1709)
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Title inset on map by V. Coronelli entitled
“Canada Orientale” (Venice, ca. 1692)
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Between 1500 and 1900, the studious labours of
ingenious men produced a truly remarkable
array of maps and charts, many with intriguing
pictorial insets, of the vast land across the Atlantic.
The earliest maps, based more on fantasy than fact,
steadily gave way to more accurate and detailed
work. Each voyage of exploration pushed beyond
that which had been previously known and
enabled the map-makers to fill in another gap.
British map-makers carefully reviewed the work of
their French, Italian, Spanish, and Dutch counter-
parts and vice versa. Together they built on each
other’s work. Their works of art and science
reflected and directed four centuries of daring
expeditions, bitter colonial rivalry, rewarding
economic enterprises, and tenacious settlement.

Many of the explorers kept careful written
records of their voyages. Making a visual record of
events, significant landforms, flora and fauna was
deemed an important part of the official record.
Indeed on some expeditions there was an official
artist — George Back on Franklin’s polar expedi-
tions and John Sykes on Vancouver’s voyages. As
exploration led to land disputes, the British
military spread across the continent. With little
actual fighting to contend with, and having been
taught the rudiments of art at the Royal Military
Academy, a number of bored officers began to
sketch their surroundings. To them we owe some
of our earliest depictions of everyday life in the
new settlements. John E. Woolford, Richard
Short, J.LF.W. DesBarres, George Heriot, Lt. H.
Pooley, Robert Petley, W. Lyttleton, and William
Moorsom were all members of the British military
who left behind invaluable pictorial records of the
life and land they had encountered in North
America.



To encourage immigration and to meet a
seemingly insatiable European demand for in-
formative images of the emerging new dominion,
professional illustrators journeyed to North
America. Irishman William Eager produced some
of the first commercially available city views of
Halifax and St. John’s. At the time of his death in
1839, Eager was working on an ambitious series of
views of British North America. A few years later
Eager’s uncompleted project was taken up by
British illustrator W.A. Bartlett. His 117 skilfully
rendered topographical views in Canadian Scenery
Illustrated (1842) reached a large and appreciative
mass audience. Illustrated journals such as the
Illustrated London News and the London Graphic
sprang up to address the need for more visual
information. “Special artists” travelled to all
corners of Canada to capture each exciting new
development and to document such events as a
royal tour.

By 1869 Canadian publishers were able to
launch their own illustrated journal, The Canadian
Illustrated News. The journal provided many
young Canadian artists with an outlet for their
work and presented a distinctly Canadian view.
Early in 1880 work began on Picturesque Canada,
the most outstanding Canadian illustrated book of
the nineteenth century. Under the direction of
Ontario artist Lucius O’Brien, forty-three artists
presented over 550 engraved images of the Canada
they saw in the 1880s. Their work documented an
important phase in the formation of Canada as a
dynamic and unique society.

Running parallel to the production of mass-
market illustration was the depiction of Canada by
individual artists. Unique work often had limited
public exposure and therefore did not have the
same influence in shaping public sensibility and
taste, or in fulfilling information needs. Yet these
original works are nevertheless important sources
of historical information. The finely detailed
nautical sketches of Reynolds Beal, completed

during his 1891 trip to Atlantic Canada, carefully
document fishing equipment and techniques used
at the time. The 1880-81 Fundy shore sketches of
Stephen Parrish capture picturesque fishing and
farming scenes.

With advances in photography — in particular,

Eastman’s invention of the hand-held camera in
1888 — the camera and photographer began to
supply the visual information needs of the general
public. By 1900 the artist/illustrator was no longer
the sole visual chronicle.

Canada has been well served by her visual
interpreters. Our visual heritage is an important
part of our cultural heritage, helping to shape our
national identity. We are indebted to both the
ingenious map-makers and the talented artists for
recording our past for us, and to the dedicated
collectors who preserved the images for future
Canadians.

ViLIE DE

“Nouvelle Ville de Halifax”
by Sr. Le Rouge (Paris, 1755)

Canadian Historical Maps and Prints
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Collection Description

R:cognizing the importance of the visual image
s complementary to and sometimes even
superior to the written word for conveying
information, a significant collection of Canadian
historical maps and prints has been developed to
enrich the Libraries’ Canadiana holdings.

The collection consists of 202 maps, 227
DesBarres nautical charts, and 2,302 prints
and sketches. The historical maps, dating
from 1556 to 1910, present an excellent
overview of the exploration and develop-
ment of Canada and demonstrate the
advancements in map-making from rela-
tively crude and imagination-based wood-cuts to
very sophisticated and accurate printed maps. The
prints in the collection present the pictorial history
of Canada from 1790 to 1920. When originally
published, they provided enticing images of an
exciting new land. Today they provide invaluable
visual documentation of all aspects of life in early
Canada. The original sketches made by visiting
artists provide unique and beautiful snapshots of
the Maritimes in the era before photography was
readily available.

Noteworthy among the maps are the first
detailed maps of Canada. Drawn by Venetian G.
Gastaldi and published in 1556, the ‘La Nvova
Francia’ and ‘La Terra de Hochelaga’ maps helped
spread the news of a vast land beyond the sea. The
famous Herman Moll map of 1715 introduced the
image of a beaver to Europeans. The French
mapping of Jacques-Nicolas Bellin aided in opening
up the interior. The British mapping of John
Mitchell and Thomas Jefferys laid claim to lands
for England. The precise and detailed maps of
Nova Scotia harbours by Lt. Pooley aided immi-
gration. Successive map-makers built on the work
of their predecessors and laid the foundation for
the detailed theme mapping of the nineteenth
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century, such as J.W. Dawson’s 1868 geological
map of the Maritimes.

Bridging the spatial distance between the maps
and prints are the 227 nautical charts of J.F.W.
DesBarres. In his charts, DesBarres combined
traditional mapping with pictorial insets of the
coastline and harbours of the eastern seaboard of
North America. DesBarres’ charts are consid-
ered “the most astonishing single contribution
to the pictorial description of early Canada,”
and are the foundation of the Library’s strong
Map and Print Collection.

Highlights among the prints are the 1777
series of six prints of colonial Halifax by Richard
Short; the 1819 Halifax engravings of J.E.
Woolford; views of Nova Scotia towns by Lt.
Pooley; the Nova Scotia engravings of William
Eager (1834); and the Canadian prints of William
Bartlett (1842). Sketches of Maritime scenes by J.E.
Woolford (1818), Stephen Parrish (1881), and
Reynolds Beal (1891) provide valuable historical
documentation and are original works of art with
an important role in Canadian art history.

Approximately 1,500 engravings from the
major illustrated journals of the nineteenth century
— Illustrated London News, Canadian Illustrated
News, Harper’s, and The Graphic — present some of
our only images of important events, people, and
places during the formative years of Canada’s
development. The print collection also provides
researchers with a resource for studying the
development of print-making and publishing in
nineteenth-century Canada. Each phase in printing
advancement from the wood-cut to
chromolithography is clearly illustrated.

The Canadian Historical Map and Print
Collection is a significant resource for all research-
ers wishing to add a valuable dimension to their
understanding of Canada’s past.



Collection History

he Collection has been developed gradually.

Initially, the University considered maps and
prints to be purely decorative and used them to
adorn the walls of offices and public areas. With
growing awareness of the importance of the maps
and prints as historical documents, and of the harm
caused by extended exposure to light, the maps and
prints were taken off the walls, placed in protective
folders, and catalogued to provide researchers with
access to a significant research collection.

The first major donors of prints and maps
were ].J. Stewart (1910) and William Inglis Morse
(1938). Primarily interested in Nova Scotia history
and publishing, J.J. Stewart collected the important
1777 Richard Short views of Halifax and the 1840s
botanical engravings of Maria Morris. William
Inglis Morse collected maps and prints related to
the exploration and settlement of Acadia; in
particular, the four volume Atlantic Neptune (1777-
1784) by J.F.W. DesBarres, the French mapping of
J.N. Bellin, and the Nova Scotia engravings and
sketches of J.E. Woolford.

The next major donations to the Canadian
Historical Map and Print Collection were made
nearly fifty years later. Quebec pulp and paper
executive, Charles de Volpi, donated 793 historical
prints and eighteen early maps of Atlantic Canada
to the Dalhousie University Libraries between
1977 and 1979. Haligonian John Oyler, recogniz-
ing the importance of making scarce Canadian
pictorial and cartographic history available to
Nova Scotians, donated 100 maps and 1,121 prints
between 1980 and 1990. To add the perspective of
original sketches, the Libraries purchased the 1880
Fundy shore sketches and engravings of American
Stephen Parrish and the 1891 Maritime sketches of
New Yorker Reynolds Beal. Grants from the
Social Sciences and Humanities Research Council
of Canada assisted in the 1984 purchase of the
Parrish engravings and the 1993 purchase of the
Beal sketches.

Through the foresight and generosity of
donors who valued Canada’s cartographic and
pictorial history, the University Libraries now
have an excellent resource for visual documenta-
tion of historical Canadian events, places and
people.

“In Cornwallis
Valley,” original
etching by Stephen
Parrish, 1882

Canadian Historical Maps and Prints
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The Power of Small:
Canadian Small Press

“Only a truly Canadian printing press, one with the
feel’ of Canada and directly responsible to Canada,
can give us the critical analysis of the informed
discourse and dialogue which are indispensable in a
sovereign society.”

from Canadian Royal Commission on Publications
Report (Ottawa, 1961)

JUNE— ALY, 1930 FIFTY  CENTS
VOLUME 3 NO. §

Northern Review
of Writing and the Arts in Canada

THREE NEW STORIES:

@ THE GLASS HOUSE
BY DOROTHY LIVESAY

® THE FLOWERS OF SPRING
BY MAVIS GALLANT

® THE SON
BY DAVID KNIGHT

GUARANTORS’ FUND, PP. 51-53

STORES POERY FLM  RADIO  STAGE MUSIC PAINTING  BOOKS

Cover of the literary journal, Northern Review of
Writing and the Arts in Canada, June 1950.
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he list of finalists for the 1995 Governor

General’s literary awards reflects the current
vitality and diversity of the Canadian literary
scene. Notable in the list is the number of small
presses present — Coach House, Turnstone,
Anansi, Coteau, NeWest, NuAge, and the list goes
on. Canadian small presses are publishing high
quality work that deserves to be and is being
recognized. Reaching this level of respectability
and high standards has been an arduous and
challenging journey.

The first tentative steps toward establishing an
indigenous literary publishing tradition took place
in the 1920s. Graphic Publishers in Ottawa led the
way in presenting the work of Canadian writers to
their fellow Canadians. In less than ten years they
published over fifty titles. Then the Depression
struck. Graphic went bankrupt in 1932. The
larger firms, which had just started to add Canadi-
ans to their rosters of primarily British and
American writers, retrenched. The thirties were a
bleak decade for Canadian writers and publishers.
The introduction of the Governor General awards
in 1936 and the CBC sponsorship of Canadian
poems and short stories helped sustain Canadian
writing during the Depression. With the outbreak
of war in 1939, there was an urgent need for new
literary outlets. The ferment of ideas, new experi-
ences, and different perspectives found a release in
quickly launched journals. Preview, First State-
ment, Northern Review, Fiddlehead, Direction, Here
and Now, and Contemporary Verse fostered writers
from every part of Canada. P.K. Page, A.M. Klein,
Irving Layton, Miriam Waddington, Louis Dudek,
Raymond Souster, and F.R. Scott emerged as
strong new voices.



A number of the journals took up the task of
publishing the first books of their contributors.
Almost unintentionally they had become small
presses. Each small press developed its own
distinctive personality and many took up the
causes dear to the publishers’ hearts. The causes
ran the gamut of everything from the promotion

of one genre to championing regional perspectives.

Dependent on limited financial resources, small
markets, and the energies of relatively few dedi-
cated individuals, many small presses came and
went in the 1950s. The infusion of public funding
with the implementation of Canada Council
grants in the late 1950s provided a much needed
boost. The grants enabled the small presses to
look beyond mere survival.

Just as the small presses were gaining a
measure of stability, a whole new group of
young Canadian writers came of age. They
brought energy, enthusiasm, and a willingness
to push creative expression to the edge. Some of
the stalwart small presses of the 1950s were
totally transformed while others remained true
to their original goals. New presses emerged to
accommodate the surge of innovative ideas and
approaches. Technological advances made it
possible for even the smallest press to produce
well designed and competitively priced books. By
1980 there were viable small presses in every
corner of Canada, their colourful and often
idiomatic names capturing their sense of place,
purpose, and creativity — Breakwater, Coach
House, Lancelot, Ragweed, Fiddlehead, Véhicule,
Peguis, Thistledown, and blewointmentpress, to
name just a new. With growing confidence and
skill, Canadian small press publishers were pro-

ducing quality Canadian literature that readers and

critics could not ignore.

T

GOOSE LANE

Ironically, the small presses that started out as
rebels have established a tradition. It is a rich and
vital publishing tradition, which has made a major
contribution to the development of our national
culture. Without the hard work of our dedicated
small press publishers, many Canadian writers
would not have been able to get a start in the
writing field. Canadians owe a great deal to our
small presses and should not take them for granted
in this new era of retrenchment.
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The “printers’ devices” of various
small presses from across the country.
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Collection Description

uring twenty-five years of active collecting,

Dalhousie’s Canadian Small Press Collection
has grown to approximately 11,000 books; 275
poetry broadsides; 150 literary journals, of which
forty-five are current subscriptions; fifty audio
recordings; seventy-five vertical files; and 150
publicity posters.

The decision to develop a Canadian small
press collection was made just as small press

publishing was experiencing a major growth spurt.

By the mid-1970s, each part of Canada was
represented. Many presses flourished — Breakwa-
ter in Newfoundland, Lancelot in Nova Scotia,
Ragweed in Prince Edward Island, Fiddlehead in
New Brunswick, Vehicule in Quebec, Oberon in
Ontario, Turnstone in Manitoba, Coteau in
Saskatchewan, NeWest in Alberta, and Sono Nis
in British Columbia. Others flourished briefly but
they too left their impression. In some cases they
served as the crucial first publisher for important
new voices on the Canadian literary scene. Each
small press has a part to play in developing and
presenting our national culture. The Dalhousie
University Libraries have tried to collect them all.

The comprehensiveness of the small press
collection provides researchers with the opportu-
nity to study everything from the development of
specific presses to the representation of specific
themes in each region. Although the scope and
depth of the collection invites survey studies, the
work of the individual writer is still the keystone
of the collection. Many important individual
works are available in the collection, especially in
the areas of poetry, drama, short story, and
illustrated book, as small press publishers have
been more willing to support these small market
genres.
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There are so many interesting and beautiful
items in the collection that it is difficult to high-
light only a few. Yet there are some key presses
that stand out for various reasons. The quality
poetry books of Coach House Press gave credibil-
ity to small press publishing. The beautifully
designed books of Aliquando Press introduced
elegance. The finely crafted woodcuts of Gerry
Brender a Brandis in his Brandstead Press works
provided beautiful visual images. The works of
Lancelot Press instilled a soul in small press
publishing. Theytus Books has given native
peoples the opportunity to tell their story. Owl’s
Head Press has earned respect for region-based
nature writing. A work that epitomizes all that is
right about small press publishing in Canada is
Alistair MacLeod’s Island by Thistledown Press.
Great writing, design, illustration, and production
all come together in one book. The collection
contains the quality work of all the above presses
and over 600 more Canadian small presses.

Understandably, the strength of the collection
lies in the post-1970 period. Retrospective buying
has been used to fill in pre-1970 gaps so major
small presses before 1970 are represented. Key
early presses that are well represented include
Graphic Press and Abenaki Press from the 1920s,
and Contact Press from the 1950s. The same
vitality and creative drive that fuelled the earliest
small presses is still evid<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>